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Tiffany Stained Glass Windows at the Theodore Parker Church 

Dr. Mary Ann Millsap 

Before talking about the stained glass windows, let me first introduce you to the buildings that house 

them.1  This is the Theodore Parker Unitarian Universalist Church on the corner of Centre and Corey 

Streets in West Roxbury! On the far right side is the Parish 

Hall, while the main Sanctuary is to the left, with entry 

through the tower doors.    

 

Before we move inside for a virtual tour of the windows, 

first some background to understand how the Tiffany 

windows made their way into what was designed primarily 

as an English parish church.    

 

A period of incredibly rapid economic development and 

prosperity followed the Civil War that set the groundwork for the modern US industrial economy.   In 

fact, the period of 1870 to 1893 saw the greatest period of economic growth in American history.  An 

explosion of new discoveries and inventions took place as well – telephone, phonograph, electric lights.   

It was an age of business enterprise and successful businessmen.   Major urban centers underwent 

enormous growth.    Between 1870 and 1900, Boston’s population, for example, more than doubled – 

from 250,000 to 560,000.  Such growth had two major consequences for this story.  

 

 One was population shifts, the creation of residential communities clustered along train routes some 

distance from the city center.   What this meant for West Roxbury (formally incorporated into Boston in 

1874) was that the family farms, originally settled by Puritans, were either bought by very successful 

businessmen and turned into estates or were subdivided into relatively large homes for relatively 

successful businessmen who then commuted into the city on the train.   

The economic prosperity also brought about a huge building boom, including churches.   Across the 

country, more than 4,000 churches were under construction by 1888.2  With the increased interest in 

decorative arts and artistic interiors starting during the 1870s (William Morris), stained glass windows 

became an important architectural element in residential and commercial buildings, and they were a 

requirement for the churches built during the last quarter of the 19th century.  Large and colorful, they 

were an appropriate and impressive way for wealthy parishioners to memorialize their loved ones.  And 

                                                           
1 This talk was originally given as part of the Lifelong Learning Program in Dover, MA, October 23, 2013. 
2 Frelinghuysen, Alice Cooney.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), reprint, page 22.    
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for urban dwellings, windows of stained glass shielded occupants from outside activity and dreary 

backyard views.3  

Our current church on Centre and Corey Streets was part of that building 

boom.  After our white clapboard church burned in 1890, a small 

Romanesque revival church was built in 1892 in West Roxbury Village.  

To accommodate a growing congregation, a larger sanctuary (also 

Romanesque Revival) was built in 1900, with a breezeway connecting 

the two buildings.  Until memorial windows were installed, window 

spaces were filled with a decorative opalescent glass.   

Enter Louis Comfort Tiffany: 

Tiffany’s career coincided with this period of renewed national economic 

prosperity and – for us—with stained glass for churches.  Who was 

Tiffany? 

Born in 1848, he was the son of the founder of the famed Tiffany and 

Company on Fifth Avenue in New York 

City, a family of great wealth.  He not only would have moved within 

the wealthiest circles, but from an early age, he would have been 

exposed to the finest craftsmen and designers who created luxury 

objects of gold and silver for his father.  He began his career as a 

painter shortly after the Civil War and was quite successful.  He was a 

member of the National Academy of Design, and joined various 

professional associations including the American Watercolor Society 

and the Society of American Artists.4  Several of his paintings were 

displayed at the 1876 Centennial Exhibition in Philadelphia. 

Starting in the 1870s, he turned to interior design – all aspects of 

interior design—and with the economic boom following the aftermath 

of the Civil War, he began decorating homes of some of the leading 

figures of the day.  He also began experimenting with new forms of 

glassmaking and by the 1880s, the Tiffany Glass Company was the 

largest producer of stained-glass windows in the country.  In the 1890s, Tiffany established his own glass 

furnaces in Corona, Queens, New York, where he developed and perfected his opalescent glass that he 

called Favile ware, experimented with metallic oxides, blended colors, created new firing ovens, and 

invented new methods for annealing glass.  [I’ll talk more about some of his innovations as they appear 

in our stained glass windows.] 

                                                           
3 Frelinghuysen, Alice Cooney.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), reprint. Page 29. 
 
4 Frelinghuysen, Alice Cooney.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), reprint.  Pp 6-7. 
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In addition to his apparently boundless drive [and financial resources] to transform stained glass, Tiffany 

was also a marketing genius.  Perhaps learning a lesson from his very successful father, Tiffany utilized 

the great international fairs of the late 19th century as promotional vehicles for his artistic work.  He 

exhibited his oil paintings at the 1876 Centennial Exhibition in Philadelphia and later at the1889 

Exposition Universalle in Paris.      

For the 1893 World’s Columbian Exposition in Chicago he lavished attention on what he called his 

“Romanesque” chapel, which, in effect, served as a showroom for the ecclesiastical designs by the 

Tiffany Glass and Decorating Company.  ... A number of windows in the chapel featured Tiffany’s 

opalescent glass [including the model for what would become the Theodore Parker Memorial Window 

in our church].   The Chicago Exposition was a turning point in his career – it is said that 1.4 million 

people flocked to see the Romanesque chapel.   

While Tiffany was a full-service interior designer and decorator, memorial windows were the mainstay 

of Tiffany’s religious work – and all of our Tiffany’s are memorial windows.   

The first time that I went to the Theodore 

Parker UU Church in West Roxbury was to 

give moral support to the ministerial 

intern.  She was a former housemate and 

was giving her first sermon that day. 

When I walked into the sanctuary I was 

dumbstruck.  Dominating the left hand 

wall were breathtakingly beautiful 

stained glass windows –a landscape 

triptych flanked by two medieval gems.  I 

was stunned.   

And the windows ARE stunning.  When 

the Boston Preservation Alliance presented the church with a 2011 Preservation Achievement Award for 

window restoration, the committee chair recalled their visit: 

As we entered this turn-of-the-century Church, ... we were all speechless....What we saw before 

us, quite unexpectedly, was some of the most elegant, spectacular, almost three dimensional, 

Tiffany Stained Glass Windows, that simply took our breath away.  

Landscape Triptych 

We shall begin our virtual tour with the most stunning windows.  The first thing you see when you enter 

the sanctuary is the west wall – the Landscape Triptych flanked by two jewel medallion windows.  The 

landscape triptych is an extraordinary example of Tiffany’s landscape work, “one of their greatest,” 

according to stained-glass consultant Julie L. Sloan.  It is composed of three round arch windows, with 

the center window being the tallest.  Each panel is three feet wide, the two side panels are 15 feet tall 

while the center panel is 17½ feet tall.  According to New York Landmarks Conservancy, costly landscape 
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windows were rare among religious commissions...as a type, they are considered Tiffany’s supreme 

achievement in stained glass. 5  In our case, except for the cross at the top of the center panel, the 

triptych is entirely a landscape design. 

Under a cross with morning glories, overlapping mountains 

appear in the background with a zigzagging stream emptying into 

a broad pool in the foreground bordered with dense clusters of 

iris.  The purple shades of iris (from deep almost black purple to 

pale pink and lavender) contrast with their bright yellow centers. 

Tiffany often chose a mountain, flowing river and iris motif, with 

the flowing river symbolizing the passage of life of the deceased.6  

 

Created the year before Tiffany’s retirement, the Landscape 

Triptych was designed for the space by Agnes Northrop (1857-

1953), the creator of the landscape genre for Tiffany Studios.   

Northrop often used photographs of the mountains and scenery 

at a patron’s desired location to create her glorious windows, so 

the mountains in this window may be 

those of Vermont.7  Because of previous orders from Tiffany Studios 

(including the Ministry of Music and the Theodore Parker Memorial window 

that we’ll discuss in a moment), Northrop would also have known the palette 

of colors used in the other stained glass windows. 

 

The window contains several of Tiffany’s signature techniques.  One is 

plating – where three layers of glass are used in the pond and sunset “to 

attain great depth of color ... which enable the artist to depict distant forms 

more convincingly”.8 The triple panes have the astonishing feature of 

actually gleaming with more red and gold as the sun sets.  Mottled glass 

“recreates intense sunlight as filtered through... leaves.”9   And acid-etching, 

the process of removing a layer of colored glass to reveal a clear or palely tinted base glass, continues 

the line of iris into the background.  

 

                                                           
5 New York Landmarks Conservancy, Common Bond, Vol. 12, No. 3, page 2, December 1966 
(www.sacredplaces.org) April 19, 2013. 
6 Alice Cooney Frelinghuysen.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), page 35.  
7 Alice Cooney Frelinghuysen, “Agnes Northrop: Tiffany Studios’ Designer of Floral and Landscape Windows,” in 
Patricia Pongracz, Louis C. Tiffany and the Art of Devotion (New York: Museum of Biblical Art, 2012): 176-83. 
8 Alice Cooney Frelinghuysen.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), reprint, page 30. 
9Alice Cooney Frelinghuysen.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  Metropolitan 
Museum of Art Bulletin (summer 1998), reprint, page 42. 
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Tiffany also introduced innovations in leading.  He used leading not to reinforce the structure but to 

replicate the natural texture of vines and branches.  The glass was assembled with copper foil to depict 

the organic lines of flowers and foliage.10 The close-up of the 

iris shows the intense use of leading, as well as the 

incredible diversity of color that Tiffany glassmakers 

achieved in single sheets of glass.  Tiffany swore the 

glassmakers to secrecy so all formulae for glass died with 

the glassmakers.   

 

The window was given to the church by Mrs. Jason Samuel 

Bailey in memory of her husband and his family; the window 

reads:  “In memorium Jason Samuel Bailey and Family. 

1927”  

 

Jason Samuel Bailey was born in Pomfret, Vermont, in 

1843, the son of Samuel and Lucinda (Sherburne).  He 

was widely known 

in Boston as the 

originator of the 5 

and 10 cent stores 

(F. W. Woolworth 

was opening his 

stores in Indiana) 

and large department stores.  Bailey moved to Boston in 1859 when 

he was sixteen.  He worked initially in a broker’s office and peddled 

dry goods in the evening.11  In the early 1870s, he went into the 

jewelry business with his brother, Elbridge.  By 1879, he continued 

the jewelry business on his own and opened his Five Cent Store.   

 

 

He then expanded into a six-story Department Store, a new concept in retail merchandising.  ]The 

opening of the Boston Department Store in 1908 received extensive coverage in the Boston Daily 

Globe.12 

                                                           
10 As defined in the New York Landmarks Conservancy, Common Bond, Vol. 12, No. 3, page 2, December 1966 
(www.sacredplaces.org) April 19, 2013. 
11 Pottery Glass and Brass Salesman, Vol. XVIII, No. 2, Thursday, August 8, 1918, “Jason S. Bailey Dead.  Founder of 
Popular-Price Stores in New England A Victim of Heart Failure.” 
12 Boston Daily Globe, “New Department Store for Boston on a Large Scale” March 29, 1908, page 44.  
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“The three top floors will be almost completely of glass with 

copper trimmings, while the second floor will be of iron work, 

the color being of verdigris green.  The first floor will be in the 

shape of a pagoda, with a revolving door in the center and cut 

glass on each side.  A large and handsomely appointed soda 

fountain will occupy the principal portion of the front, and this 

will not only afford refreshment to the shoppers but will be a 

beauty to the eye likewise.  The luncheon room also has been so 

arranged that it will be a most agreeable feature.... Practically 

the entire front of the establishment will be of plate glass, 

permitting a handsome and effective display of goods, and 

adding to the beauty of the entire establishment. 

 

Jason S. Bailey, proprietor of the building and the new store, 

was as happy a man as there was to be found in the city [on 

opening day].  ....In this new enterprise, he has sought to give 

the public the best and most modern ideas in connection with 

department stores.  That he has succeeded was amply shown by 

the interest and satisfaction shown by the thousands visiting 

the establishment yesterday.” 13  

 

The Boston Department Store was so successful that he opened 

other large department stores in Springfield, Worcester, and 

Brooklyn. 14    In each venture, he owned the real estate as well as 

the stores, including six properties on Tremont Street in Boston.15  

With his various real estate holdings, he was one of the three largest 

taxpayers in the city. 16   

 

He was also a cotton broker with his firm called Bailey and Guild, and 

raised cotton from seed in his Corey Street greenhouses.17 [He 

proudly displayed the three plants in his office, calling them 

Massachusetts cotton.]  Bailey had a passion for horticulture and 

belonged to the Massachusetts Horticultural Society.  His multi-acre 

                                                           
13 Boston Daily Globe “Shoppers Delighted” Formal Opening of Boston Department Store, Jason S. Bailey, Its Head, 
Pleased at Appreciation Shown.”April 11, 1908, page 3. 
14 Pottery Glass and Brass Salesman, Vol. XVIII, No. 2, Thursday, August 8, 1918, “Jason S. Bailey Dead.  Founder of 
Popular-Price Stores in New England A Victim of Heart Failure.” 
15 Boston Daily Globe, “$500,000 sale.  Tremont Row Property Changes Hands.  Jason S. Bailey Disposes of Valuable 
Holdings Downtown.” July 16, 1908. 
16 In 1887, for example, Bailey paid $6,716 in taxes and his wife, Laura, paid $978 in taxes.  At the tax rate of $13.40 
per $1,000, Bailey has property assessed at $501,194.  Cited in Twenty Thousand Rich New Englanders:  A List of 
Taxpayers who were assessed in 1888 to pay a tax of 100 dollars or more. Boston:  Luce and Bridge, 1888, page 5. 
17 Boston Daily Globe. “Bay State Grown Cotton.  J.S. Bailey Showing Plants Raised by Himself in Roxbury.” [date] 
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estate, built in West Roxbury in 1878, contained a Shingle-style mansion, conservatory, greenhouses, 

and extensive lily ponds.  He and his gardeners often won prizes for orchids, chrysanthemums, and 

foliage plants.  He was a larger-than-life persona and very generous with his wealth.   

 

When the earlier white clapboard church burned in 1890, he put up the badly needed matching funds 

for a new building in West Roxbury that is now our Parish Hall.  In 1910, 10 years after the new 

sanctuary was built, Bailey announced that he would set aside the funds in his will for the landscape 

triptych.  Although we have no records on what the Bailey family paid for the landscape triptych, it 

would have been his style to spare no expense.   Bailey died in 1918 and is buried in Forest Hills 

Cemetery in Boston.18 

 

The Ministry of Music 

 

To the far side of the landscape triptych, next to the piano, is 

a jewel-medallion window called the Ministry of Music.   The 

window is a little over three feet wide and five feet tall.  It has 

four medallions, each encircled with intricately patterned, 

sparkling rough cuts of 

glass in geometric 

patterns.  Julie L. Sloan, 

stained-glass consultant, 

calls it “a masterpiece of 

Tiffany’s jeweled-window 

style.”  In the afternoon 

the window catches the 

sun’s light and reflects 

onto the wall.  Each 

medallion contains four 

or five robed figures, 

typically angels with 

golden crowns, standing 

together sharing an open songbook.   The open half circles contain 

standing robed the angels – each unique – are visible up close as is the glitter in the angels’ robes.     

The window is similar to one designed for Frederick C. D. Urant of Philadelphia, the undated sketch of 

which is now in the Metropolitan Museum of Art; it had five rather than four medallions to 

accommodate a taller space.19   

                                                           
18  Boston Daily Globe, “Jason S. Bailey, 74 Dies After a Brief Illness”, August 1, 1918. 
19 Illustrated in Alastair Duncan, Louis Comfort Tiffany (New York: Harry N. Abrams and National Museum of 
American Art, Smithsonian Institution, 1992): 67. 
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The window was installed on May 8, 1921, “In 

memory of Washington (1831-1917) and Harriet 

Fowle Snelling (1832-1916) by their daughter, Emma J. 

Foran.”20  [The dedication line is just above the 

signature line of Louis C. Tiffany, NY in the lower right 

hand side of the window.] Washington Snelling was born in East Boston in 1831. His father John Snelling, 

also born in Boston, was in the booming ship business as a ship 

chandler, caulker and graver by trade and a “very respectable 

mechanic.”  He was active in Boston city politics, representing 

East Boston on the Common [City] Council for several years.21  

Washington Snelling also had his home and business in East 

Boston where he was a very successful hardware dealer.22   He 

and Harriet Fowle Snelling married in 1854 and had six children.  

Sometime after 1880, they moved to West Roxbury.  As of the 

1900 census, they are listed as living on Mt Vernon Street in West Roxbury, just a few blocks from the 

church.  Both lived well into their 80s and are buried in the Forest Hills Cemetery.      

Notice that the window is a gift of Emma Foran (1859-1946) by herself.  She would have spent her late 

teens and early 20s in West Roxbury before she married George Foran (1862-1921), a MIT graduate.  We 

don’t know how she met George, except that there was a Snelling and a Fowle (her mother’s maiden 

name) both enrolled in MIT when George was a student there in the early 1880s.  She and her husband 

were both art collectors (she lent and then gave 20 pieces of Chinese and Japanese porcelain to the 

MFA).  George Foran was a very successful leader in the engineering world, was a member of the 

American Association for the Advancement of Science, and served on the War Industries Board in World 

War I. 23   Until his death in 1921, the Forans lives on Central Park West in New York City.   We don’t 

know why Emma Foran chose the design of the Ministry of Music, but I have a hypothesis.  Music had to 

have been part of the Snelling household.  For several years in the 1890s, Emma’s younger sister 

Charlotte was the music director for the church, and when Emma returned to Boston after her husband 

                                                           
20 From the minister’s report 1921-2922 (April 11, 1922):  “I would like also make mention here again of our 
appreciation of the rich and exquisite Medallion Choir Window placed in the church last spring by Mrs. George 
(Emma M) Foran in memory of her parents, Mr. and Mrs. Washington Snelling who were for so long devoted 
worshippers here.”   
21 According to the obituary in the Boston Post on September 9, 1846, “For several years he has been one of the 

few democratic members of the common [city] council, and by his associates in that body he was highly respected 
for his zeal and fidelity in the discharge of his duties and greatly esteemed by his fairness and gentlemanly 
deportment.”    
22 In 1870, the census reports that he and his family were living in East Boston and had an estate valued at $12,000. 
23  Information taken from George J. Foran’s obituary appearing in the Technology Review, Vol 23, pg. 442.  Emma 

Foran lent 19 Chinese porcelains and one Japanese porcelain to the MFA in 1923, then in 1946 from Mrs. Foran to 
an anonymous collector who in turn gifted the collection to the MFA on September 12, 1946.   The 20 pieces are 
listed in the MFA collection (http://www.mfa.org/collections/object/ ) as of April 9, 2013. They also gifted art to 
the Metropolitan Museum of Art in New York.  In the Met’s “Complete List of Accession for May 20 to June 20, 
1911”, there is mention of “Two mosaic portraits of glass, by Franchini, Venice, nineteenth century, as a gift of Mr. 
George J. Foran.” 
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died, she was a benefactress of the Boston Symphony Orchestra.  She died in Boston in 1946.  Both 

Forans are buried in Forest Hills Cemetery.   

Three Parables of Jesus 

The final Tiffany gifted to the church is the Three Parables of 

Jesus sited to the left of the Landscape Triptych.  It was 

installed in 1932.  It is the same size as the Ministry of Music 

(three feet by five feet), and also reflects the historical style 

found in 13th century Gothic churches.  In creating his own 

glass in 1893, Tiffany described the 13th century glass as 

follows:24   

“The glass employed at this time was pot-metal, a kind in 

which the color permeates the entire mass.  It was made in 

unequal thicknesses and was filled with bubbles and 

imperfections which added greatly to its brilliancy by 

affording many points against which the sun’s rays were 

broken.” 

Contained within a central arch are five overlapping 

medallions, with three symbolizing, from top to bottom, the 

parables of the “The Sower”, 

the “Good Samaritan” and “The 

Prodigal Son.”  The window is 

distinguished by sparkling pieces of rough cut glass, small “richly luminous 

and resembling precious and 

semiprecious stones.” 25      

Installed in 1932, the window 

was given to the church “In 

memory of Charles Dorn (1839-

1909) and Ellen Josephine Dorn 

(1846-1931).” It was given by 

their children Frederick and Elizabeth Dorn.26    

 

 

                                                           
24 Duncan, Alastair. Tiffany Windows.  New York:  Simon and Schuster. 1980, as cited in page 183.  A variation on 
the Ministry of Music, with similar medallions, is cited on page 185 with the text:  “This medallion window was 
made for exhibition purposes, c 1892.” 
25 Frelinghuysen, Alice Cooney.  Louis Comfort Tiffany at the Metropolitan Museum of Art. New York:  
Metropolitan Museum of Art Bulletin (summer 198), reprint. Page 30.  
26 In a report to the annual meeting on April 8, 1932:  “to Mr. Dorn for the gift of an exquisite Tiffany window in 

memory of his parents.”  
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Charles Dorn was NOT a wealthy businessman but 

rather a musician, a noted guitarist.  Charles Dorn 

(1839-1909) was born in Boston, MA.  At the age of 

fourteen, he returned to Europe with his German-

born parents where he studied guitar with his uncle, 

James Dorn, a well-known horn player and guitarist 

(and court musician) in 

Carlsbad, Bohemia.  The 

Uncle James Dorn had 

toured England in 1832 and the United States in 1846.  Upon 

returning to the United States, Dorn established a 

reputation as one of America’s foremost guitarists, 

frequently making public appearances.27 He published over 

fifty works for the instrument with and without opus 

numbers. His output includes: dances, character pieces, and 

didactic works. His most notable contribution was his Guitar 

Album opus 27, which included 49 pieces. It was published under the title, Jean White’s Guitar Album by 

Jean White of Boston in 1895.28  Charles Dorn was also considered to be “one of the finest teachers of 

[his] day,”29and continued guitar composition until a year before his death.  Long-time parishioners of 

the church, the Dorns had lived in West Roxbury for more than 30 years before his death.30  The window 

was donated to the church the year after his widow died in 1931.  Their children, Frederick and Elizabeth 

Dorn were life-long residents of West Roxbury, he in the hardware business and she a grade school 

teacher. 

 Theodore Parker Memorial Window 

Turning now to the round Tiffany window behind the pulpit.  It’s very difficult to do justice to this 
window, as it’s housed so high above us.   This is the window dedicated in memory to Rev. Theodore 
Parker, and it’s through the search for this window that I think the church community discovered Tiffany 
Studios. 
 
As I noted earlier, when the white clapboard church burned in 1890, the congregants who lived in the 
village of West Roxbury decided to build a church closer to their growing community.  They started 
small, with a building that now is the Parish Hall, and they wanted a stained glass window to honor 
Theodore Parker, their minister from 1837-1846.  As the chairman of the Building Committee recalled, 
“much thought was given to getting a really good design for the six-foot diameter window.”31 He tried to 
get John LaFarge to do the window – and gave him a book on Theodore Parker to read – in which Mr. 

                                                           
27 Boston Evening Transcript, December 1, 1909, page 3, column 7.   
28 See Douglas Back’s American Pioneers of the Classic Guitar.  
29 www.classicbanjo.com on Zayrh Myron Bickford (checked website on May 1, 2013) 
30 Boston Evening Transcript, December 1, 1909, page 3, column 7. 
31 Taken from the files at the West Roxbury Historical Society “Church First Parish 1632-1966, File 1 of 2.  
Transcribed from a handwritten record, no author noted, each page numbered “XI to XIX”.  From the last 
paragraph’s mention of the 200th anniversary of the church, the date appears to be 1912. 
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LaFarge showed great interest.  But his interest however, did not induce him to make a window for $600 
which was the sum the committee had to spend.  Tiffany was the one finally selected to make the 
window.  The building committee and the building architect would have known about Tiffany Studios.  
The chair of the committee was a city planner for Boston, while the architect had been affiliated with HH 
Richardson when the Romanesque Revival Tiffany Church was built in Copley Square. The Parish Hall 
was built in 1892, and after two years of extensive fundraising within the church and wider community, 
the circular “Angel” window, as we often call it,  was dedicated on January 2, 1894, and reads:  “In 

memory of Theodore Parker, minister of the First Parish, 
1837-1846, *1890.*” Located behind the pulpit, the Angel 
whose hands reach out to the congregation symbolizes “the 
bearer of good tidings of the herald of the dawn,” according 
to Tiffany listings.  As described in the Boston Daily Globe 
when installed: 32 
 
“The subject is an angel...whereby the modeling and pictorial 

effects are produced in the glass itself, rendering a softness 

and delicacy of shading by its varying thicknesses beyond any 

effect possible to attain with the brush. 

 The design...is executed so beautifully as to retain the effect 

of ethereal grace, with the long robes falling about the feet 

and delicate, many colored wings....The figure seems not to 

fly, or to walk, but 

to float along 

smoothly without 

steps.” 

The figure of the 

angel is based on a window displayed at the World’s 

Columbian Exposition in Chicago in 1893, in Tiffany’s 

Columbian Chapel. 

When the sanctuary was built in 1900, the Parker Memorial 

window was moved and installed again high in the cancel 

behind Theodore Parker’s pulpit.   

  Dana Memorial Window -- Parish Hall 

The seventh and last Tiffany window is actually the oldest – It was installed in what is now the Parish 

Hall in 1893, when the Parish Hall was serving as the main sanctuary.  This is the Parish Hall as it looked 

in 1893, with the Dana window to the left.  

                                                           
32 Boston Daily Globe, December 25, 1893, “Parker Memorial Window:  Beautiful Work of Art Viewed in a West 
Roxbury Church, page 6. 
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Called “The Guardian Angel” it was based on a 

popular painting of the period, Mercy’s Dream, by 

Daniel Huntington (1816-1906), and dates from 

1858.33  Tiffany found inspiration for his windows 

from a variety of sources – horticulture, gardening, 

nature, and paintings (including French Impressionists 

who were contemporaries of his).  I haven’t found 

anything written about why Tiffany chose to create a 

stained glass window from this particular painting.  

What I 

did find 

out was that Daniel Huntington (the painter) was also the 

Vice President of the Metropolitan Museum of Art in New 

York from 1870 to 1903, so it is very likely that Tiffany and 

Huntington would have moved in the same circles, and 

would have known of each other’s work.    

This window contains several of Tiffany’s stunning glass 

innovations.  One is what is called “confetti glass” where 

tiny colored glass chips meld with solid sheets. 34  It was 

designed to resemble forests or deep foliage.  Another is 

drapery glass – uniquely rippled and layered, rich in texture 

as well as color.  You can see it here in the woman’s bodice 

and also in her skirt  35   It also contained rough-chipped 

pieces of glass in the petals, similar to those that we saw 

earlier in the 

jewel-

medallion 

windows.   

Unlike the 

other Tiffany 

windows, it 

does not have a 

Tiffany 

                                                           
33 At least four versions of this painting exist, in the Metropolitan Museum of Art, the Corcoran Gallery, 
Washington, DC, the Cahoon Museum of American Art, Cotuit, MA, and the Pennsylvania Academy of Fine Arts, 
Philadelphia. 
34  As defined in New York Landmarks Conservancy, Common Bond, Vol. 12, No 3, page 2, December 1966 
(www.sacredplaces.org, 4/19/2013. 
35 Frelinghuysen, Alice Cooney.  Louis Comfort Tiffany at the Metropolitan Museum of Art.  New York:  

Metropolitan Museum of Art Bulletin (summer 1998), reprint. Page 30.   
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signature, but the window design was included in the Tiffany catalogue of 1910.36  And unlike the Parker 

Memorial window, the Dana window has remained in its original position in the Parish Hall, perhaps 

because its dimensions (39 inches wide by 49 inches high) did not match the fenestration of the new 

sanctuary.  

Installed in 1892-93, the window carries the Inscription:   “Placed in loving memory of their mother, 

Sarah Billings Dana, and their child, Bradford Dana, by 

Samuel B and Katherine Wallen Dana.”     

Samuel Bradford Dana was born in Boston in 1835, a son of 

George Dana (1790-1856) and Sarah Weld Billings (1795-

1885).  His mother’s family – the Weld family—was one of 

the original Roxbury settlers in 1630 and had donated the 

land for the original church (1712), land that is now part of 

the Arnold Arboretum.  On his father’s side, he is also 

descended from a Puritan family of the Great Migration – 

Richard Dana and Ann Bullard who settled in Cambridge.  At the time of the American Revolution, his 

Dana grandfather, a young teenager at the time, was living in Dedham.    

Like Jason Bailey, Samuel Dana was among the wealthy merchant class; he was a very successful cotton 

broker in Boston.  He was initially associated with a firm of selling agents for cotton mills and later was 

identified with the firm of Upham, Tucker & Company, which finally became Dana, Tucker & Co.37  The 

Danas lived in a substantial Georgia Colonial house on the Corner of Centre and LaGrange Streets in 

West Roxbury, less than a mile from the church, and had been church members for over 15 years when 

they donated the memorial window.   Samuel and Katherine Dana had two sons, Bradford Dana who 

died as a child, and Harold Warn Dana who became a physician.  Katherine Dana died in 1895.38  The 

Danas are buried in Forest Hills Cemetery. 

We have now completed our virtual tour of the Tiffany stained glass in the church.  It’s a beautiful 

collection, “representing the finest level of work produced by the Tiffany Studios”, according to Art 

Historian Virginia Raguin.  The installation period covers almost forty years, from 1893 to 1932, and 

multiple periods of Tiffany Studio’s styles.  We are very grateful to those earlier West Roxbury residents 

who chose to honor their families and their most famous minister through these windows.   

 If you would like to see these windows in person, please contact us.  We will be glad to show you 

around... so that these windows can transport you to another time and another place, just as they have 

us.  Thank you.   

                                                           
36 It is also listed as the Dana Memorial Window in Duncan, Alastair.  Tiffany Windows. New York:  Simon & 
Schuster, 1980, page 215 
37 Boston Daily Globe, “Samuel B. Dana Dead”, March 22, 1911. 
38 Samuel Dana asked John LaFarge to create a memorial window to his wife.  The window depicting a 

monumental angelic figure holding a harp was installed in Emmanuel Episcopal Church in West Roxbury in late 
August 1897. Neither of the Dana’s was a member of that church.  Yarnall, James L.  John LaFarge:  A Biographical 
and Critical Study.  Burlington, VT:  Ashland Publishing Company, 2012, pg. 213. 

 


